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VARIOUS FORMS OF d i s l o d g e m e n t , b o t h c u l t u r a l a n d t e m p o r a l , 
p r o v i d e the p r i n c i p a l narra t ive a n d t h e m a t i c i m p e t u s i n J anet te 
T u r n e r H o s p i t a l ' s w o r k . H e r b o o k s a n d stories have a t e n d e n c y to 
a n n o u n c e i n t h e i r very titles that t h e i r bus iness l ies w i t h the edges 
o f self-possession a n d the e m b a t t l e d p r o v i s i o n a l i t y o f b e l o n g i n g . 
C h a r a c t e r s f r e q u e n t l y find themselves i n places o r s i tuat ions that 
are f o r e i g n to t h e m for o n e r e a s o n o r a n o t h e r , a n d , d i s p l a c e d 
f r o m t h e i r h i s tor ies , they o f ten find themselves n e e d i n g to r e c o n -
struct t h e m . I n these m u l t i - l a y e r e d d i s p l a c e m e n t s inev i tab ly o n e 
o f the areas that the characters have to negot ia te is that o f 
e x t r e m e a n d a l i e n a t i n g d i f f e rence . T h i s leads to two r e l a t e d 
p r o b l e m s : h o w to r e p r e s e n t the O t h e r , a n d h o w to i n c o r p o r a t e 
o n e ' s sensit ivit ies w i t h respect to that r e p r e s e n t a t i o n i n t o r e n d e r -
i n g the Self . 1 
I n these e n c o u n t e r s w i t h strangers a n d the strange, H o s p i t a l is 
c lear ly c o m m i t t e d to the c o n t e m p o r a r y v a l i d a t i o n o f the O t h e r , 
at least w i t h i n the l i t e rary w o r l d . A t the same t i m e , there is a 
r e a l i z a t i o n that we are c u l t u r e - b o u n d to s u c h a n ex tent that 
c o n t a c t w i t h the O t h e r serves to o p e n u p d i f fe rence as w e l l as to 
enc lose us w i t h i n the p o s i t i o n f r o m w h i c h we p e r c e i v e that 
contact . She has p u r s u e d the o p e r a t i o n s o f the p a r a d o x this 
creates fo r the p e r s o n w h o is c o m m i t t e d to v a l o r i z i n g d i f fe rence , 
finding it b o t h t r o u b l i n g a n d s t i m u l a t i n g . She p o i n t e d l y b e g a n 
h e r first v o l u m e o f s h o r t stories , Dislocations ( 1 9 8 6 ) , w i t h " H a p p y 
D i w a l i , " a story o f C a n a d i a n s o f E u r o p e a n o r i g i n i n I n d i a , w h i c h 
portrays a s t r o n g v e r s i o n o f these issues i n terms o f c u l t u r a l 
d i f ferences a n d the o p e r a t i o n o f those d i f ferences w i t h i n o n e -
self. T h e C a n a d i a n e d i t i o n o f this v o l u m e e n d s s y m m e t r i c a l l y 
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w i t h a n o t h e r story o f w h i t e C a n a d i a n s i n I n d i a — " P o r t after P o r t , 
the S a m e Baggage" ; the A u s t r a l i a n e d i t i o n , w h i c h a p p e a r e d the 
f o l l o w i n g year, adds three f u r t h e r stories, a l l set i n A u s t r a l i a , 
a lbe i t a l l a lso s t r o n g l y f o c u s e d o n c o p i n g w i t h d i s l o c a t i o n . 
H e r first n o v e l , The Ivory Swing ( 1982) , s i m i l a r l y wrestles w i t h 
c u l t u r a l d i f fe rences , the l ines o f w h i c h are c rossed this t i m e by 
the c o m p l i c i t y o f two d i f ferent c u l t u r e s (the A n g l o - C a n a d i a n 
a n d the K e r a l a n ) i n m a i n t a i n i n g p o w e r i n e q u a l i t i e s be tween 
m e n a n d w o m e n . T e n years later, i n The Last Magician ( 1 9 9 2 ) , 
H o s p i t a l m oves o n c o u r a g e o u s l y to a p p r o a c h d i f f e rence a l o n g 
the m u l t i p l e axes p r e f i g u r e d i n The Ivory Swing b u t w i t h far m o r e 
assurance , subtlety, a n d d i squ ie t . 
A s a m o r a l i s t , H o s p i t a l appears to see i n the e n c o u n t e r w i t h 
d i f f e rence o n e o f the p r i n c i p a l m o r a l p r o b l e m s o f o u r t i m e , a 
source o f se l f -knowledge a n d — m o r e d i s p i r i t i n g l y — o f v i o l e n c e . 
H e r e x p l o r a t i o n o f d i f f e rence is m u l t i - l a y e r e d : t h e r e are the 
e n c o u n t e r s o f m e n w i t h w o m e n , the e n c o u n t e r s o f p e o p l e s f r o m 
di f ferent c u l t u r e s , a n d , s u b s u m i n g these two, the e n c o u n t e r o f 
the p o w e r f u l w i t h the powerless . 
A n i n c r e a s i n g l y m o b i l e w o r l d has m a d e the s h o c k o f m e e t i n g 
r a d i c a l d i f f e rence a n ever m o r e f r e q u e n t p s y c h o l o g i c a l o c c u r -
r e n c e . W h e t h e r this d i f f e rence h a p p e n s i n the r e a l m s o f c u l t u r e , 
class, o r g e n d e r , the ex i s tence o f o t h e r m o d e l s o f a p p r o p r i a t e 
b e h a v i o u r has to be faced w i t h a c e r t a i n urgency . T h e f r i g h t e n i n g 
" q u a r r y " o r u n d e r w o r l d o f the m a r g i n a l i z e d i n The Last Magician 
— a l t h o u g h set i n H o s p i t a l ' s " o w n " A u s t r a l i a — m a y d o d u t y as 
o n e o f the m o r e c o m p u l s i v e r e p r e s e n t a t i o n s i n c o n t e m p o r a r y 
w r i t i n g o f the z o n e s to w h i c h we a t t e m p t to b a n i s h d i f f e rence . A t 
the same t i m e , as a r e c u p e r a t i o n o f this d i f f e rence , it is b o t h a 
p e r s o n a l a t t e m p t o n H o s p i t a l ' s par t to m e d i a t e the h o r r o r o f 
b e i n g a t t a c k e d a n d r o b b e d by f o u r k n i f e - w i e l d i n g thugs i n 1987 
a n d a n effort to evoke o u r sympathy for the m a r g i n a l i z e d ener-
gies a n d ident i t i e s that have s l i p p e d b e l o w o u r sympathy. F o r 
after a l l , this p l a c e exists, i n H o s p i t a l ' s w o r d s , n o t j u s t "at the edge 
o f the respectab le a f f luent p r o f e s s i o n a l s ide o f the c i ty " b u t as its 
" m u r k y desperate u n d e r s i d e " ( " M a r g i n s " 2 9 ) . T h a t is, these two 
zones are i n t i m a t e l y r e l a t e d for the q u a r r y m a i n t a i n s respectab i l -
ity i n s o m e way, p r o v i d i n g the terms t h r o u g h w h i c h respectab i l i ty 
def ines itself. 
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A s a v e r s i o n o f the e n c o u n t e r w i t h d i f fe rence , the shock m e n 
a n d w o m e n e x p e r i e n c e i n r e l a t i o n s h i p w i t h e a c h o t h e r o c c u r s 
t h r o u g h o u t H o s p i t a l ' s fiction. H o s p i t a l c a n see n o escape f r o m 
this m e l a n c h o l y rea l i ty o t h e r t h a n i n l o c a l instances , a n d she is 
m o r e a n e x c e l l e n t c h r o n i c l e r o f the fault- l ines a l o n g w h i c h the 
shocks travel t h a n a p r o p h e t o f c h a n g e , m o r e a witness to reasons 
for a n g e r t h a n a p r e s e n t e r o f s o l u t i o n s . O n e does n o t have to 
search far i n h e r w o r k to find occas ions for dismay. T h e m o s t 
c h i l l i n g o c c u r s i n the story " T h e Last o f the H a p s b u r g s , " i n the 
c o l l e c t i o n Isobars ( 1 9 9 0 ) . I n this story, the b o u n d a r i e s o f class, 
age, a n d race are c rossed to a c e r t a i n extent w h e n s c h o o l t e a c h e r 
M i s s D a v e n p o r t finds h e r s e l f s w i m m i n g i n a b u s h p o o l w i t h two o f 
h e r p u p i l s , R e b e c c a a n d H a z e l . T h e b o u n d a r y be tween the g e n -
ders , however , r e m a i n s u n c r o s s e d a n d i n fact b e c o m e s even 
w i d e r a n d d i r t i e r . W h i l e the w o m a n a n d g ir l s are s w i m m i n g i n the 
p o o l , a g r o u p o f boys appears a n d " i n a n intense a n d s p i r i t u a l 
state, a k i n d o f sacr i leg ious ecstasy" (25) ca l l o u t the sort o f 
th ings o n e m i g h t e x p e c t o f boys o f t h e i r k i n d w h e n c o n f r o n t e d 
by n a k e d w o m e n , e x h i b i t i n g a k i n d o f d e m o n i z a t i o n o f dif-
ference w i t h w o m e n ' s sexual i ty as ob ject o f aggress ion . W h e n 
o n e o f t h e m — the s o n o f a p o l i c e m a n , puta t i ve ly o n e o f so-
ciety's en forcers o f f a i rness—defecates i n the water, they steal 
the w o m e n ' s c l o t h i n g a n d race off. T h e p r o j e c t o r o f k n o w l e d g e 
a n d w i s d o m , M i s s D a v e n p o r t , c a n say n o t h i n g to the g ir l s to 
assuage the sense o f p o l l u t i o n they have suf fered: 
That steaming fact, d ropp ing stolidly into the pool , spoke a thick and 
dirty language. T h e acts o f men , even when they are boys, Miss 
Davenport thought, are shouts that r ip open the signs that try to 
contain them. We have no access to a language of such noisiness. O u r 
voices are micemutter, silly whispers. We wil l have to stay here in the 
pool forever, she thought. We are dead ends, the last of a l ine, masters 
of the genre of silence. We wil l have to invent a new language of moss 
and water. (27) 
H o s p i t a l h e r s e l f w i l l n o t stay i n the p o o l , a n d h e r vo ice is r e s o n a n t 
w i t h m o r e t h a n " m i c e m u t t e r s " o r "s i l ly w h i s p e r s . " B u t i n the face 
o f m a l e v i o l e n c e , a l ready i n s t i t u t e d i n c h i l d h o o d , w o r d s c a n 
de f in i te ly seem l i m i t e d de fences . 2 
W h e n H o s p i t a l w i d e n s h e r c o n c e r n w i t h d i f f e rence to i n c l u d e 
the m o r e g e n e r a l e n c o u n t e r b e t w e e n those w h o have p o w e r a n d 
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those who do not, she has no doubt that this still remains hugely
gendered. It is no accident that the refugee in Borderline is a
woman, that the principal victim in The Last Magician is a woman,
that the tyrant in Tiger in the Tiger Pit is a man, and that
the twinned women in The Ivory Swing feel trapped by male-
generated structures of power. Yet even apart from this percep-
tion, there runs a current of sympathy in Hospital's work for the
dispossessed, for those outside society's structures of approval or
power, whether men or women, broken old men, prostitutes,
drug addicts, the poor, Aborigines (in whose defence Hospital is
becoming more absorbed, as her novel-in-progress affirms). In
any literary encounter with difference, however, we can legiti-
mately wonder to what degree the author has been able to
be selfconscious about the ideological forces operating in her
representations.
Difference traditionally has been exoticized, aestheticized,
and employed to support various degrees ofhierarchization; the
attempt to circumvent such dubious use of difference can lead
the unwary into further stereotyping. Is Hospital's representa-
tion of Yashoda in The Ivory Swing yet one more in the long
Western series of portrayals of Eastern women as sensual objects
of male desire (as Graham Huggan suggest), or is the representa-
tion of her sexuality an attempt to recuperate an active sexuality
for women whose sexuality has been repressed and formally
constructed both by their own and other cultures? Are Huggan's
difficulties with this book and with such constructions evidence
of the difficulty that exists in representing women's sexuality in
ways that have not been inflected by centuries ofmale objectifica-
tion? Is Hospital's representation of Cat in The Last Magician the
intellectual's sentimentalization of the marginalized, a trans-
gressor whose transgression is all attitude and little else, a
transgressor whose closest friends after all are brainy successes in
the system? Or is Cat both a transgressor against the straight
system as well as against the shadow codes in which transgression
is generally enacted? Perhaps Cat is a genuine outsider, one
whose transgression consists not in fighting the system (for this is
still to be constructed in the system's terms) but in simply ignor-
ing it. But then, are not Lucy, the prostitute who quotes Dante,
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a n d h e r f r i e n d S h e b a , the pros t i tu te w i t h a hear t o f g o l d , too 
o b v i o u s l y l i b e r a l wish- fu l f i l lments o r l i te rary c o n v e n t i o n s ? 
A s w i t h any t e x t u a l r e p r e s e n t a t i o n s , we c a n n o t say that these 
th ings are e i t h e r o n e t h i n g o r the o t h e r for a l l readers i n a l l 
s i tuat ions . H o w e v e r , the i m p o r t a n t n e x u s o f H o s p i t a l ' s fiction 
shows that there is a cons i s tent c o n t e x t w i t h i n w h i c h to j u d g e h e r 
at tempts at r e n d e r i n g the O t h e r posit ively , a n d this c o n t e x t 
exists i n terms n o t o f u n d e r s t a n d i n g d i f fe rence b u t o f b e c o m i n g 
that d i f fe rence , c a r r i e d f u r t h e r to the o t h e r i n g o f the reader . T o 
c l a i m to u n d e r s t a n d o r to s y m p a t h i z e w i t h d i f f e rence , after a l l , 
has b e e n the p l o y ( w e l l - m e a n i n g o r otherwise) o f O r i e n t a l i s t s 
everywhere ; they es tab l i sh a b i n a r y o p p o s i t i o n that c a n n o t h e l p 
b u t e x p e l the O t h e r to a m a r g i n o r d i f ferent space. 
T h i s is c l ea r l y w h a t annoys H u g g a n i n The Ivory Swing, a l -
t h o u g h there is a sense i n w h i c h J u l i e t ' s e n c o u n t e r w i t h Y a s h o d a 
results i n an a t t e m p t to r e a d b o t h Yashoda ' s p r e d i c a m e n t as w e l l 
as J u l i e t ' s t h r o u g h the perspect ive a f f o r d e d by Yashoda . T h a t is, 
i n e x p e r i e n c i n g the c u l t u r a l O t h e r , J u l i e t interrogates h e r o w n 
s i tua t ion m o r e forceful ly . Instead o f s i m p l y r e a d i n g Yashoda ' s 
s i t u a t i o n a n d d o i n g s o m e t h i n g a b o u t i t — o r n o t — J u l i e t p a r t l y 
has b e c o m e the O t h e r , that is, Y a s h o d a . J u l i e t ' s o w n ex i s tence 
thus b e c o m e s i n f l e c t e d w i t h Yashoda ' s , j u s t as Yashoda ' s be-
c o m e i n f l e c t e d w i t h J u l i e t ' s per fect ly sel f-conscious e t h n o c e n t r i c 
p e r c e p t i o n s a n d i n t e r v e n t i o n s . T o a l i m i t e d extent , t h e n , there 
is n o t s i m p l y " u n d e r s t a n d i n g " the O t h e r g o i n g o n i n this n o v e l 
b u t a degree o f c o h a b i t i n g w i t h that O t h e r , a n a t t e m p t to r e e l 
it i n f r o m its o p p o s i t i o n a l m a r g i n s . T h i s is what m a r k s H o s p i t a l ' s 
m o s t successful e x p l o r a t i o n s o f d i f fe rent cu l tures e n c o u n t e r -
i n g e a c h other , a n d , as M a r g a r e t S c h r a m m p o i n t s out , Y a s h o d a 
a n d J u l i e t o p e r a t e as d o u b l e s i n a typ ica l H o s p i t a l strategy o f 
t w i n n e d characters , e a c h a v e r s i o n o f the other . D i f f e r e n c e 
is n o t s i m p l y a l i e n a t i n g b u t e m p o w e r i n g for b o t h w o m e n , even 
t h o u g h e x e r t i n g p o w e r is c o n s t r u c t e d by b o t h w o m e n ' s c u l t u r e s 
as t r a n g r e s s i o n . 
T h i s c o n s t r u c t i o n o f d i f f e rence as s o m e t h i n g power fu l a n d 
pos i t ive ly p o w e r f u l w h e n l i v e d w i t h i n o n e s e l f has b e c o m e i n -
creas ing ly c e n t r a l to H o s p i t a l ' s fiction. F r o m the a n g r i l y d i r e c t 
r e p r e s e n t a t i o n o f c u l t u r a l d i f f e rence i n The Ivory Swing, we have 
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c o m e to the m u l t i p l e i n c o r p o r a t i o n s o f d i f f e rence i n The Last 
Magician. In this n o v e l , H o s p i t a l takes h e r nat ive A u s t r a l i a , 
h e r first n o v e l exc lus ive ly to d o so, a n d places d i f f e rence a n d 
responses to d i f ference r i g h t at its heart . H o w does h e r c o u n -
try r e s p o n d to a n d create di f ference? W h a t m i g h t the results be 
o f d i f ferent p o t e n t i a l c o n s t r u c t i o n s o f d i f ference? A n d what 
glosses Kr is teva ' s w o r d s i n Strangers to Ourselves w h e n she writes: 
"Strangely , the f o r e i g n e r l ives w i t h i n us: h e is the h i d d e n face o f 
o u r identity , the space that wrecks o u r a b o d e , the t i m e i n w h i c h 
u n d e r s t a n d i n g a n d affinity f o u n d e r . By r e c o g n i s i n g h i m w i t h i n 
ourselves , we are s p a r e d d e t e s t i n g h i m i n h i m s e l f (1). 
W h e t h e r this is an i m p o s s i b l y U t o p i a n c o n t e m p o r a r y p iety o r n o t , 
Kristeva 's w o r d s exist as a sort o f c l a r i o n c a l l to sympathet i c 
i d e n t i f i c a t i o n w i t h d i f fe rence . 
In The Last Magician, characters are c o n s t a n t l y h a v i n g to face 
u p to d i f fe rence o f o n e sort o r a n o t h e r — e i t h e r the d i f f e rence o f 
o thers o r the fact that they are di f ferent to o thers . A t the same 
t i m e , the p r i n c i p a l characters f i n d that i n c e r t a i n ways a n d u n d e r 
c e r t a i n c i r c u m s t a n c e s they b e c o m e that d i f f e rence , they b e c o m e 
a b s o r b e d by a n d i n f u s e d w i t h that d i f fe rence . T h i s c a n be seen i n 
var ious guises. Lucy , for e x a m p l e , the narra tor , cal ls it shape-
s h i f t i n g 3 a n d it o c c u r s first w h e n she is a g i r l o b s e r v i n g an 
e x t r e m e e x a m p l e o f soc ia l d i f fe rence : a d e r e l i c t w o m e n , u n -
k e m p t , e x p o s i n g herself . N o t k n o w i n g w h e r e to l o o k , she is 
suddenly ' 1 i n s i d e the w o m a n , l o o k i n g out at the s h o c k e d m o b 
( 4 0 ) . F r o m that m o m e n t , she is u n a b l e to i n h a b i t the soc ia l space 
m a r k e d o u t for h e r by h e r b a c k g r o u n d ; w h e n she has this e x p e r i -
e n c e , she sees "that there were p a r a l l e l w o r l d s , that y o u c o u l d 
cross a l i n e " (37) . T h e n o v e l offers several va r ia t ions o f this entry 
o f p e o p l e i n t o o n e a n o t h e r t h r o u g h o u t the n o v e l , a l t h o u g h n o n e 
so r a d i c a l as Lucy ' s . T h i s entry i n t o a n o t h e r ' s psyche establ ishes 
for h e r that the w h o l e c o n s t r u c t i o n of society o n the basis o f 
h i e r a r c h i e s o f p o w e r is " the o n l y q u e s t i o n w o r t h a s k i n g " (9 1 ) . 
In Kristeva 's observat ions o n r e c o g n i z i n g the f o r e i g n e r w i t h i n 
ourselves , she calls u p poss ib le flaws i n h e r o w n a r g u m e n t : 
A symptom that precisely turns "we" into a problem, perhaps makes it 
impossible. The foreigner comes in when the consciousness of my 
difference arises, and he disappears when we ail acknowledge our-
selves as foreigners, unamenable to bonds and communities. ( 1 ) 
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A p a r t f r o m the i m p o s s i b l e suggest ion that a n y o n e c o u l d be 
" u n a m e n a b l e to b o n d s a n d c o m m u n i t i e s , " 1 this p r o v i d e s a l ead-
i n to the other , d a r k side o f a l l o w i n g the o t h e r i n t o ourselves i n 
The Last Magician. F o r c o n f r o n t i n g d i f fe rence turns "we" i n t o a 
p r o b l e m , c a r r i e d i n the n o v e l by the d i f f icu l t ies E u r o - A u s t r a l i a n s 
have i n c o n s t r u c t i n g A u s t r a l i a n - b o r n C h a r l i e C h a n g as an A u s -
t r a l i a n . A t this l eve l , the d i f f icu l t ies o f h is tory a n d e t h n i c i t y m a k e 
i l l u s o r y i n the e x t r e m e any n o t i o n o f o v e r c o m i n g d i f ference . 
A n d it is n o t i c e a b l e also that o n c e a g a i n H o s p i t a l represents 
these t h i n g s as fiercely e m b e d d e d i n c h i l d h o o d , a n d spec i f ica l ly 
a g e n d e r e d c h i l d h o o d : 
Deviation from the ordinary is not permitted here except as a source 
of amusement. . . . bewilderment is no excuse, certainly not in 
frightened little boys encumbered with arcane social rituals and 
bafflements and bed-wettings and sheer foreignness, which is a terri-
ble liability in Australia. (77) 
T h e r e is a n o t h e r o u t s i d e r i n this n o v e l , however , whose fate is 
even m o r e d e p r e s s i n g . C a t is a n o u t s i d e r for var ious reasons: she 
does n o t c o n f o r m to n o t i o n s o f f e m i n i n i t y ; h e r f a m i l y does n o t 
c o n f o r m to n o t i o n s o f m a t e r i a l progress a n d p o l i t e decency ; a n d 
m o s t s h o c k i n g l y fo r those w h o w i e l d power , she does n o t perce ive 
h e r s e l f i n terms o f the h i e r a r c h i e s o p e r a t i n g i n society. She does 
n o t see h e r s e l f as power less a n d does n o t even re late to the 
system o f c lass i f icat ion o n w h i c h h i e r a r c h i e s are es tab l i shed . She 
is u n t o u c h a b l e by m e a s u r e m e n t , g r a d i n g , s o r t i n g , o r any k i n d o f 
r a n k i n g , a n d it is this w h i c h b o t h h o r r i f i e s a n d attracts R o b b i e . 
I n d e e d , the n o v e l is c o n s t a n t l y i n t e r e s t e d i n the ways i n w h i c h 
p o w e r is b o t h a t t rac ted a n d r e p u l s e d by d i f f e rence . N o t that 
H o s p i t a l sets it u p s impl i s t i ca l l y , for there is a n o t h e r repre -
sentative o f power , C a t h e r i n e , w h o always shows so l idar i ty w i t h 
Cat . C a t h e r i n e c o m e s f r o m a wea l thy a n d p o w e r f u l family , as 
does R o b b i e , b u t p r o v i d e s a c o n t r a s t i n g v i s i o n o f h o w to use 
that power . W h i l e R o b b i e uses it to en fo rce soc ia l h i e r a r c h i e s , 
C a t h e r i n e b e c o m e s a n o t e d d o c u m e n t a r y m a k e r , a c h a l l e n g e r o f 
the o p e r a t i o n s o f power , a sort o f J o h n P i l g e r figure a t t e m p t i n g 
to e n s u r e a selfish society 's r e s p o n s i b i l i t y towards those at the 
b o t t o m o f the p o w e r s t ructure ( 1 19-21) . 
M o r e o v e r , b o t h C h a r l i e a n d C a t h e r i n e are r e p r e s e n t e d as 
b e i n g i n s o m e way m e r g e d w i t h Cat , as h a v i n g C a t as par t o f t h e i r 
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p y he. In r ponse to Lucy's question," harlie, who is Cat?"
harlie replies '''She' part of m '" (163). ompI ting the tri-
angl ,Cath rine is al part of harlie, p r eived b him at on
point as "My twin.... Myself' (284). Lik Lucy when shape-
hifting, Charlie
ould even feel the rough texture of the om e chair against the
underside of her thigh and the abrasion of the wooden desk against
her knees and the light pressure where her ankle touched ea h
other.... He simply looked at h r and want d the mi sing part of
himself. (284-85)
At their mo t hopeful moment, "Cat is part of [both of] them.
They are whole again" (287). Furthermore, in writing about her
d iphering/constructing of th ir tory, Lucy, the narrator, be-
come relat d imilarl to Charli and G bri I, claiming to th
police that "they are part" of her (306).
Of the two men who are valorized in thi novel, one i the mor
i ually obvious outsid r, Charli Chang; the oth r is Gabri I,
the on of the principal repre entative of power, viol nce, and
ho itility to differenc ,Robinson Gray. If power-structures con-
solidate themselves, how has Gray allowed his son to become
involved with a pro titute and a ocially-marginaliz d Chine e--
u tralian photograph rand brothel-ke per?
This leads us to another strand in Hospital' work: difference i
s n as a constitutive element within the most integrating of
social structures-the family. Th only r all happ familie in
her fiction appear to n d a rural Australian conne tion and t
have been forged out ofsome form ofdysfunction: Emily, Adam,
and Dave the Australian, in Tiger in the Tiger Pit; Gabrit.I's
mother and her second husband and children, in The Last Magi-
cian; and B a's family in Charades. Mo dy, how ver famil
dynamics inevitably stablish difference at the centre of social
r lations-Freud's principal contribution to our perception of
ocial development. Kri teva, r ~ rring t Freud' e ay "Th
nanny," n tes:
With Freud indeed, foreignness, an uncanny one, creeps into the
tranquillit of reason it elf, and, without being restricted to madness,
b auty, or faith an m re than to thnicity r race, irrigate our very
peaking-being.... H nceforth, we know that we ar Ii reigners to
ourselves. (170)
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T h e tit le o f F r e u d ' s essay is a n unsat is factory b u t p o w e r f u l transla-
t i o n o f "Das U n h e i m l i c h e " ( " T h e U n h o m e l y " ) . F r e u d finds that 
"heimlich is a w o r d the m e a n i n g o f w h i c h deve lops i n the d i rec -
t i o n o f a m b i v a l e n c e , u n t i l it finally c o i n c i d e s w i t h its o p p o s i t e , 
unheimlich. Unheimlich is i n s o m e way o r o t h e r a subspecies o f 
hämlich" (347)- T h e n o t i o n i n c l u d e s the s t a r t l i n g var ia t ions 
o f n o t o n l y " h o m e l i k e " b u t even " s o m e t h i n g h i d d e n a n d d a n -
g e r o u s " ( 3 4 6 ) . W h a t is "at h o m e " m a y also be , t h e n , "secret ," o r 
d i f ferent , a n d " d a n g e r o u s . " W h a t is m o s t "at h o m e " is o u r selves; 
i n w h i c h case, we are also secret a n d d a n g e r o u s to ourselves , we 
are o u r o w n O t h e r . I f this is so, h o w c a n we e x p e c t to o v e r c o m e 
the d i f ferences o f o t h e r f ami l i e s , o t h e r g e n d e r s , o t h e r cu l tures , 
o t h e r races i n terms o f e l i d i n g that d i f f e rence , o f m a k i n g it n o t 
di f ferent? I n the c o n t i n u u m b e t w e e n these c o n f l i c t zones , self-
possess ion b o t h aff irms itsel f a n d d is integrates so that we c a n say 
that i n H o s p i t a l ' s w o r k the u n c e r t a i n t y o f the subject is always 
a l ready p r e d i c a t e d u p o n its first soc ia l contex t . It is n o t a m a t t e r 
o f o v e r c o m i n g d i f f e rence , b u t o f b e i n g w i t h it, a n d a f f i r m i n g it as 
difference. I n H o s p i t a l ' s w o r k , t h e n , we are always a l ready O t h e r to 
ourselves , a n d this const i tutes the s ta r t ing p o i n t for a c c e p t i n g 
a n d v a l u i n g d i f f e rence i n o thers . W e a l l n e e d to be ab le to 
shapeshift . It is n o r e n o u g h to be ab le to u n d e r s t a n d d i f ference 
f r o m a p o s i t i o n o f not -d i f fe rence , w h i c h is a v a i n h o p e , b u t to see 
ourselves as d i f f e rence . 
W e c a n see h o w this operates by l o o k i n g at the final leve l 
o f o t h e r i n g i n H o s p i t a l ' s texts: the p r o s e , o r the fiction itself, 
operates so as to take us as readers i n t o a type o f d i s p l a c e m e n t 
f r o m w h i c h we e x p e r i e n c e the secur i ty o f o u r r e a d i n g pos i -
t ions as t r o u b l e d . T h e o p e r a t i o n o f agency a n d r e s p o n s i b i l i t y i n 
H o s p i t a l ' s fictional w o r l d serves to s h o w that we are a l ready 
d i s p l a c e d f r o m o u r o w n h is tor ies as w e l l as the poss ib i l i ty o f 
r e c u p e r a t i n g t h e m u n a m b i g u o u s l y . 5 N a r r a t i n g the quests o f h e r 
characters to c o n s t r u c t these h i s tor ies , H o s p i t a l p r o d u c e s very 
s t rong p lots , mysteries even , i n a l l o f h e r novels , b a r h e r first, i n 
w h i c h we are faced w i t h puzz les w h i c h these characters a t t e m p t 
to w o r k out . She has even w r i t t e n a n e x c e l l e n t mystery n o v e l , A 
Very Proper Death, u n d e r the p s e u d o n y m o f A l e x J u n i p e r . T h e s e 
plots , the skeins o f w h i c h are c e r t a i n l y n o t r e a d i l y a p p a r e n t at 
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first, serve to involve the reader in an inevitable postulating of
hypotheses and projection, of decoding strategies. If, as Lucy
insists in The Last Magician, "the very reason for telling stories ...
is to insist there is shape and meaning and direction in the messy
flood that we find ourselves floundering in" (299), then as
readers we operate in terms of the same imperative. AsJohn Moss
says, "Reading Borderline, I am aware of myself reading" (184).
We are forced to work at constructing the text. This is by no
means straightforward, and we are constantly dislocated in time
and in narrative voice, as well as in hermeneutical certainty, in
our encounter with the multiple voices, aberrant decodings, and
time dislocations of these plots.
We might follow Robert Newman, in Transgressions ofReading,
and see this as a postmodern exile of the r ader from the certain-
ties, such as they are, of the realm of the Symbolic, and as a return
to that realm with the sense of its certainties threatened and
destabilized. In Lacan's analysis of human development, the
Symbolic is the realm one passes into after one has learned to
differentiate between oneself and others, and in this differentia-
tion, in Newman's formulation, "the individual becomes a sub-
ject of language and will forever anticipate his own image in the
images of Others" (68). The movement of exile and return,
Newman characterizes as a metaphor for our desire to find the
place from which we have been exiled to the Symbolic, some sort
of lost originary unity, and our eventual realization that we can
never find our way back into that unity. Hospital's work seems
tailor-made for such perceptions, given her heavy narrative in-
vestment in characters' investigating what I spoke ofat the outset
as their histories, reconstructing where they have come from, the
family dynamics that have gone into their making, and how it is
they have become displaced. Hospital remarks, in an interview
with Francine Ringold, that some readers find her difficult. This
dismays her for she tries not to be difficult. However, difficulty
arises out of the need of her fiction to cast us into the role of
exiles along with her characters, the better to enable us to
experience the multiple displacements and differences that lie at
the heart of her fiction. She wants us to experience them not as
something exterior to ourselves but as something in which we
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p a r t i c i p a t e . She achieves this m o s t c o n v i n c i n g l y i n The Last Magi-
cian. W e are cast a m o n g c o m p e t i n g voices , c o m p e t i n g i m a g i n -
aries, a n d o n l y e m e r g e at the e n d after a c o m p l e x n e g o t i a t i o n o f 
t h e i r tales. T h i s is n o t s i m p l y suspense o n H o s p i t a l ' s p a r t o r 
s o m e t h i n g she wi l fu l l y b u i l d s i n t o h e r fictions; it is i n t r i n s i c to h e r 
m o r a l c o n c e r n s . I n o r d e r to feel the s t ranger as ourselves , i n 
o r d e r to fee l the O t h e r o f h e r stories, we n e e d to feel o u r o w n 
d i f fe rence , to be e x i l e d f r o m ourselves as readers . 
I n N e w m a n ' s w o r d s , " readers as ex i les f r o m a n i d e a l I m a g i n a r y 
state seek to r e c o v e r that state by w a n d e r i n g the text, o n l y to 
c o n t i n u a l l y w a n d e r i n t o r e c o g n i t i o n s o f t h e i r e x i l e d c o n d i t i o n " 
( i g ) . I f we accept ent ry i n t o H o s p i t a l ' s w o r l d , we engage w i t h 
b e i n g e x i l e d o r d i s p l a c e d for l o n g sect ions o f h e r nove ls , cer-
ta in ly for m o s t o f Borderline, Charades, a n d The Last Magician. T h e 
w o r k i n g o u t o f the var ious s trands o f the p lots m i g h t be t h o u g h t 
o f as a r e t u r n to w h e r e we h a d b e e n d i s p l a c e d f r o m o n l y to find 
that it is n o t the same p lace after a l l a n d that we also have 
c h a n g e d . T h i s is n o t the same as the re -es tab l i shment o f o r d e r at 
the e n d o f the c o n v e n t i o n a l mystery n o v e l , for, as A a m e r H u s s e i n 
notes o f The Last Magician, i t "is also a t ragedy that subverts for its 
p u r p o s e s the f o r m o f a m u r d e r mystery, i n w h i c h corpses disap-
pear o r c a n n o t be p r o v e d to exist, a n d the secret assassin is the 
brute p o w e r o f soc iety" ( 25 ) . R e a d i n g o u r way t h r o u g h this 
mystery, we find that we c a n n o t , i n N e w m a n ' s f o r m u l a t i o n o f o u r 
desire as readers , " re t rospect ive ly i m p o s e o r d e r by r e l i e v i n g the 
tens ions g e n e r a t e d by the p l o t " ( 2 0 ) , because there are t o o m a n y 
u n c e r t a i n t i e s left over a n d because w There we m u s t r e t u r n to is 
prec i se ly the society w h i c h has p r o v e d to be " the secret assassin." 
A n d "society," o f c o u r s e , is the u l t i m a t e c o l l a p s e r o f d i f fe rence 
i n a s m u c h as we are a l l s o m e w h e r e i n s i d e it. It is a p l a c e w h e r e we 
are a l l at h o m e a n d yet it is at the same t i m e secret a n d d a n g e r o u s 
for a l l o f us. P e r h a p s r e a d i n g J a n e t t e T u r n e r H o s p i t a l ex i les the 
r e a d e r b u t w h a t is m o s t t r o u b l i n g , u l t imate ly , is c o m i n g h o m e — 
to a p lace w h i c h is n o t h o m e l y . 
NOTES 
1 See m y ar t i c le ' J anet te T u r n e r H o s p i t a l a n d the D i s c o u r s e o f D i s p l a c e m e n t . " 
2 In The Last Magician, t h e r e also is a n e p i s o d e o f c h i l d r e n d e f e c a t i n g o n those w h o 
o u t r a g e t h e i r p e r c e p t i o n o f w h o c a n d o w h a t ( 2 2 4 ) . 
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" This telln also appears in n,f Tiger in 011' Tiger Pit, where, however, it refers
I ejorati\'ely to ,,'hat appears to Jason a his sister' psychic instabilit, (225)·
I We should note the uggestion here that the foreigner i dl"'a's g nd r d (perhap
<l male is the only and uhimate foreigner for a woman, but more likely this is a
translator's rendering of thc gender-eonsu'ained Fren h language).
;; Sce my article "Acting in the Public phere and the Politics orMcmory inJanelle
Tnlller Hospital."
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